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2020 ['May, 2020, Tokyo / A Drunk Pandemic JANOMALY ., E X
2019 [Threat of Peace (J& &) JArt in General, —=a—3—% . 7 A)h
2018 [5'S5UKR#+—7 2 JANOMALY, RE
[ B A0 7—kI&INADIff a/p/a/r/t. R
T'Why Open? ]White Rainbow, AV K> 41X
2017  TNon-Burnable]#S5X-a>FURS)— HSR, 7 AYH
'Sukurappu ando Birudo7RAY o+ EMHRITSIF4ILE L BR
[The other side | EAETOX VL3 B
2016 TFE-BHABBBETUNSEIE? INEERTEEHREBASEL. BER
2015 TSUPER RATIH—F-F¥3)— AVRY AFUX
MRz HEFHZ B UVHEEZ 5 Garter Gallery, BT
2014 T2 ILLYEIRL~ChimEPomD/ASKRYHR [EAETOS I3  HR
TTLYR) AL RL—R TR B LIzZEIE—EH7%EL Thiromiyoshii roppongi. BRI
2013  TLEEMIBAXRBITLEXE. LS

TPAVILIONIEIARKEREE S 88, IR
2012  TChimtPomJ/¥)L33a—SF7 L B
I'Beautiful World: SURVIVAL DANCE JPROJECT FULFILL ART SPACE. &1t. &&
2011 TLEVEL 7 feat.[Ta &M I RIEDO R A AREIMEE, WL, FE
FChimtPom|MoMA PS1, Za—3—% 7 AUH
[K-1-S-S-I-N-G1The Container. IR
TSURVIVAL DANCE | EABTRF Vi ar  BR
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2010  TmaginelEABTOF V3V  BER
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2008 [F—<AdYR~KRPIEIATIE—F~IEAETOF I3V HE
IREMNRBLAKRE N D BLACK OF DEATH curated by %A B 704 %< 32 hiromiyoshii, R
TEHARD7—RE10EE <N TLVS INADI alp/alrit, 'R
2007 HoFa—+LITAPzIr FALRAV IEAETOE I a0  BER
F—<ATdUFIBAETOF 230  BR
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2021 IACC Gwangju & Asian Artists Exhibition ‘Adorable Big Brother: On Never Being Able to be Alone Again’ JAsia
Culture Center, S, & E
[TOKYO: ART & PHOTOGRAPHY JAshmolean Museum, A9 X7+ —K, 1 ¥ X
IBreaking the Waves |chi K11 art museum, £, E
MOTaL %<3y Journals B4, 829 IRFHMBAEMEE, R
MFLLOBRIORE RAMOFHRE8IETS7—YTOP VM RREMRERFEMEE, TR
EBANHEIE ~ZNITKDERMNSInFEoT=~ 172 ) LEMEE, BRE
M RSEST: ST==E BT 1) 1989-2019 IR TR L5 EMEE FifE RILFa1—T | 7H
2020 MACALIER, BIZRRAGWL LYY D EMEE. B
I'Sight Unseen — Forking Paths in the CHAT Collection 1Centre for Heritage Arts, and Textile (CHAT), &
lGlobal(e) Resistance /R ER 22—, /81 TFUR
ravyiay BEXORAISETHENE. 250
lEvery Man is an Artist - Talking About Artists’ Social EngagementChi-Wen Gallery, &3t. &Z
2019  [Col/lnspiration in Catastrophes )& 1t 4 X X 1iffE. &dt. BZ
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lJapan Unlimited Jcurated by Marcello Farabegoli, frei_raum Q21 exhibition space/MuseumQuartier Wien.
VA= F—RNT
LB IV F—L2019 EORR/RBROTEHRE - TORIBMEM XL 42—, B
I'Manchester International Festival I"J 2R 7ERF R IV, /U FTRE—, A FUR
[The Street. Where the World Is Made IMO.CO.Panacée, EVRI I, 752X
lFragments of a Hologram Rose ISANATORIUM, 1 R2>J )L, kL
52 ARTISTS 52 ACTIONS JART SPACE, Y F=— #—X 57
(BEEORAFE—RBTE5EADRHEAREM— I RRAR R EMEE, KR
BEIEAETOS V3V HE
I'Dirty Protest: Selections from the Hammer Contemporary Collection1/\¥—fif8E. AH 2 ILR, T AUH
FOh! = YskIh BBAI- TR OE—O—&E—R— | RER I EMEE, #F. ZE

2018 [THE STREET. WHERE THE WORLD IS MADE |/ %) 7 E 21t} 42 E#TEE (MAXX]), A—< ., 127
TE6E7THRETUF—LITTTEL, 7T, ¥ ¥y
NZAIFALRNS Y IIBREKET T v+ 2—E L BR
[ARANATEEMDENSR IFEME. TR
TMAMaL%<32008: £ B EChimtPomD A5 R IFREMEE. R
BT HI2— ST LI/ TR ELU RS
[ ZEDHBEFVR~EIVIMBRy— b R—RET~ ITTRHBEMEE, TE
lDeclaration | A>T URS)—F—b AV ATA4Fa2a— b N—DZF - aAFUDIILAKRE, UVFEVUR, TAUA
[Soul Mining a2k TS5 REMEE. AV EILR, TAUH
TEX 99— ~“BALENS ODLLEA] FLFEYDOEME, BERET, 25
TLOVE Long: Robert Indiana and Asial 727 - VY TT1—&E 24—, FiE
LIRERE T +—L20181Gangneung Greencity Experience Center, ST, 52E

2017  TPhotomutagenesis |ZRSM)—RTIL, FTo 341, 24
MNMPACT 171 (7N7#—< > RX)PACT Zollverein, Tyt>, KA
(D857 1970FLUBEDOHLOBERODT7—FIRVERS £ 2— AyR TTUR
[FeE7OTF - T—hEIUF—LIEMXREEME. BhH. BE
lnvisible Cities |7 A - 7T EMEE. F IR, T A)A
I'Soul Mining: The influence of Asian culture and labor in Latin America 7)YV F ML K EMEE, TR, FAUH
[EEEATEUELRAEMER)IE. BE
ME14E)IVETVF—L 15 RV —T)L, YIAVBRKEMEE, T50R
[SHARE/CHEAT/UNITE | The Physics Room, 954 A+Fr—F, —a—I—5F
FEEET/N\H—)L2017 BELHSSF-ODERDAE] BETRAEUASite-CTE. #iE
TReborn-Art Festival 2017 1%, =4
raLyLav @2 ke I EiR21H D E MR
[EEaL I3y AR TILRR2017 LT EHTEE ., 1L
l4th Fast Forward Festival 753 hIL7HARILETIL, TT4 . FUS+
['If only radiation had color. The Era of FukushimalX and Beyond, ARy /\—4%> ToI—49
lLa Movida]JHOME, ¥ FzRE—, /¥R
l'n the Presence of Others JKorean Cultural Centre, —a2—5")—, /2K
[ChimtPomE&li5 | (/74— > X) SHIBAURA HOUSE. R

2016 792 <%fif IKUNST ARZT, R#B
FRERENEIBERBENE. AR, FE
IEEaL o3y IAURTILRR] 2016158 I EH#T8E. B4
FIUE T +—L201618 1LEHEE. 8E
I'MTHE HUBRIS PROJECT JACC Galerie Weimar, 74<—JL, KAV
I'Works 2016 1S-HOUSE Museum, [& L
lEast Asian Video Frames: Shades Of UrbanizationPori Art Museum, 7RJ, 745K

2015  THIEME IS EMTEMEE, 250
2015 aasn exhibition-weaving the asian democracy IEMI 727 XALBRE , S L. BE
TRET7—h,S—T42J VI “TOKYO” RAKGWEIMZ R 5] REAR A EMEE
FEmbodied =254 - YV RArR—)L, ARVN—FV  ToI—9
IRisk | Turner Contemporary, ¥—4" Ak, /X1 X
IDon’t Follow the Wind: Non-Visitor Center 7 4') 9 L1, BN
[Ayt—PX—EiBaLyiay I+ BEHRAEMNE. 5%
I'3rd Ural Industrial Biennial of Contemporary Art] A/ > R15 (A —RRTIL)  THATULTILY AT
THSHRBI00ARE 7457 -7—M3 D4 LEMEILII IV 1T5) ) LEME, R
[THE HUBRIS-PROJECT JHALLE 14, 54V, K1Y
by the mountain path |White Rainbow, O RY 41 X
MEEaLYYaVE 35— Za—AYVIERARSVTAT—rEr3— B’E
[Re: TOWER OF SUN EXBIT AAMTABOERIBHDOIN OTJI+—5 4, KR
lHong Kong Arts Centre 3rd Annual Collectors’ Contemporary Collaboration | & #&Z= iy, &
[Translation Theme Park |Uppsala konstmuseum, 9745, X9z —F>
IDon’t Follow the Wind IRRENEESE—RFOREMERCIIFERHUXEN, 25
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['The Radiants JBortolami x Green Tea GALLERY, —a2—3—% ., 7 AUAH

lProspectif cinema /R ERS - 2— /1) IS5V R

lPrudential Singapore Eye |7 —hH ATV X 2a—UF L Y UHKR—IL

lForces at Work JUP Vargas Museum, V>, Z4J)E>

l'Asian Art Biennale Bangladesh 2014 |Bangladesh Shilpakala Academy. & vA., /\> 95T a
TCOSMOS | g —+—tHit RAEXMEE, L. PE

TTURN/BEDSEAN (BENELONDE-TNDN) JFRDEIA—DF L B ES

[Zero Tolerance IMOMA PS1, —a—3—%, 7 A1) A (YoungArts Gallery, 472, 7AJAIZHKE)

ITranslation Theme Park JGallery Ping-Pong & Gallery 21, YJLA, A9z —FT >

FTEAST ASIAN VIDEO FRAMES: TOKYO JPori Art Museum, 7R!J, 74252

l'PolitikalUpper Space Gallery, T FTAS%—, /¥R

[For a New Wave to Come Post-1945 Japanese Art History Now | ¥/ Y H T F4—, Z2—3—9 7 A)H
I'We can make another future: Japanese art after 19891974 —> XS KM SRR EMEE, TUARY A—R LS
7

['The Mirror and Monitor of Democracy in Asia 1Y i 3L E T 6E . & E

MEAB- | EAETOSF Va3V KR

M4 - EHEEMZRRL EFA. B

[79F=9 L BE% SIAF Collaborative programme 201410YOYOFEEXT7 —h o 3—&o1F5, FLIE
IDuality of Existence - Post Fukushima: A Group Exhibition of Contemporary Japanese Art] Friedman Benda.
Za—3—9. . T7A)A

TMOTaL VL avHaliE /0=%)L1995- | RIEHRIR K K8

M MEOHET: RILZRSMIRREILEREMNE

[TAURTILARR] BBV AV RBRER201414 5 B X 1iTfE

l'Utopian Days — Freedom1+k—% LR EMEE. VUL, BE

Tomorrow Comes Today |EM & ZEEMfE. &b, &&

l'global aCtlVISm JZKM | Center for Art and Media, 1—JLRJL—I KA

I Atomic Surplus ICCA Mufioz Waxman Galleries, Y2427z, 7 AA

'Now Japan |Kunsthal KAJE, 7 A LR TA—)Lk, 54

l'adidas Originals presents BETTER NEVER THAN LATE /MK 7] 8446 Bt , BRI

EtEaL 23 —IAU R R R ALIRE T D FREMTEE . #LIR

lnToAsia: Time-based Art Festival 2013 — MicroCities Stephan Stoyanov Gallery, —2—3—% ., 7 AUA
[7—bAHAEL ONDALIF—IZLBEAIL LIV DEEIRFEARSIUTAT—bFv3)— KR

(BBaL YL ar—I AR IR RANBET— DK, BKE. ERS
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B.MET—T4 AL ETHRDRE IKF ZMERA XT3 —
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[Project Daejeon 2012: Energy | 73> misL = iTfE. EE

MJoTYaST—)L, ZLCAE 1£IR21 AR E AR

[Get Up, Stand Up 7 RILESTEE. 7AUH

TBEOXE 7457 -7T— 2EEE1TRUDLEME. R

F2<YH ZBE—Turning Around—17 21 LEMTEE, BT

IDouble Vision: Contemporary Art from Japan JEX YDA EMEE. O T UNAT7EMEE. 1 RTTILIZKE)
[The Fire that Doesn’t Go OutJRichard D. Baron Gallery, A/\A(#4, 7 A)A

l'Life, no Peace, only Adventure | & 1L 3 4788, & E

['Villa Tokyo IZR#ET 7. RIX

[ THILE, 2011 1% BPARCO. BiR

[CITY-NET ASIA 2011: Asian Contemporary Art Project |V )L 3L EMTEE., EE

'Mildura Palimpsest #8 - Collaborators and Saboteurs JArts Mildura, 27215, A—XL37

lnvisibleness is Visibleness:International Contemporary Art Collection of a Salaryman-Daisuke Miyatsu & 3t &
R=1iTfE, &b, BE

INever give up! IPASS THE BATON Gallery, R

[E29EH /Al TV F—L 1oy 0859 YA -/REUFY  Hoio, TS5V

l'Asia Art Award |/ T 188, VoL, BE

TARAKRYBAYS 52010 ZHFIEATRED ? IZFEMEE. ”ER

M)Loiay /BENREZEIVDEDDOHIR IKFEMERAEMNTvS—
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I'Spooky Action at a Distance: A Big In Japan exhibition of new video works from Japanese artists |Black & Blue
Gallery, ¥ k=— #—XIZUT

A Blow to the Everyday |Osage Kwun Tong. &#&

ME10E/ LTy BB EM ) T+ —L JContemporary Art Centre, 41 =2 X, Y77

I'Winter Garden: The Exploration of the Micropop Imagination in Contemporary Japanese Art] 7 /L BA3E
REE. 7L BV (B30hE44RIE~KE)

(s 3—H—FT2  BABREMZH TETA00RyTHRE DO RER IREMEE., R
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2008 [B/EF>t> X ISCION Installation LA., AY2EILA, TA)H
TKITA!!: Japanese Artists Meet Indonesial >34y ¥ ELEMEE, 3T OvhILE AVRRIT
(AT TA—LITIEBEE—RRADXEE - TIV)L, BRI/ OOEREME, TS5V
2007 TEED543E emotion burglar1BankART Studio NYK, 1#;E
IDAIWA RADIATOR FACTORY VIEWING ROOM vol. 4 | K¥1S5F 2—4—8U4EfIE a—A >0 L— L KB
lRe-Act #7- A5 E2007 I/5SHERAESNEE
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2018  TIZAIFALRNSY IIBREZETvIE4—E L BR
2017  T4th Fast Forward Festival ] DI Don’t Follow the Wind 1B R, 25 AILTFHORIILKTIL. TTH X x
2016 T EHBEKREIEA VS —]iGarter Gallery, R
[KIRE. SBW:REBH BbHHE1 %Ebi-&1Garter Gallery, RIR
['20th Biennale of Sydney | TMDIDon't Follow the Wind |B R, Y F=— . A —XrSU7
[i@#E1-ElLong, Long, LongJ|Garter Gallery, TR
2015  THAEEREMAILEZIC w7z ]1Garter Gallery. BRIR
IDon't Follow The Wind: Non-Visitor Center 175219 LE {788, IR
EFEBRIVZFUVZ£]Garter Gallery, B
2012  T-2KYhZ B—Turning Around—1J7 21y LESMEE, RR

Don’t Follow the Wind;E &

2021 3MET—T4RM:10FE B OBBRIKFEMEERAEMFv3)—., K
2019  TDon't Follow the Wind: A Walk in Fukushimal7—hk-A> -z x3)L, =a—3—%, 7A)H({ER)
I'Deadly Affairs IKunsthal Extra City, 7> 7 —7, X jL¥—
2018 [l Say Yesterday, You Hear Tomorrow. Visions from Japan ]Luciano Benetton Collection, kLI 4—Y' . 1217
Hot Spots: Radioactivity and the Landscape |University Buffalo Art Gallery, 7 A1)/
I'MKH Biennale IFormer Central Federal State Bank Halberstadt, K-V
l'Perpetual Uncertainty 1< JL AT L EHEE. R 91 —T >
IRERE T4 —L 2018 1Gangneung Greencity Experience Center, T, & [E
2017 T3aNIR)IUF—L 2017 1HEEFRL U BE1SEE, BIE
['The New Networked Normal (NNN): Don't Follow the Wind. A Walk in FukushimalCentre de Cultura
Contemporania de Barcelona (CCCB). /\JLtERAF, ARA>
TAND Festival |F+vyRILE2 A F) R
['f only radiation had color. The Era of Fukushima X and Beyond, ARy /\—45> ToI—%
l'4th Fast Forward Festival |Classical Acropol Hotel, 77+, ¥ ¥
2016  [H20EIR=—ETVF—LI1FVIIDT—IR IR=Z— F—RSUT
TEmEATAT 77— ET2F—L 2016 EHFTIEEAMEE. LR, PE
I'Perpetual Uncertainty / Contemporary Art in the Nuclear AnthropocenelE JLR* LT vk, DA% Az —F>
I'Matter Fictions INZJLRIRRIE R EHNTEE, YRR RILEHIL
2015  THE1EBRATAT7—rE The Medium of the Spirit/ B, &I
['The Radiants |Bortolami X Green Tea GALLERY, —a—3—%, 7AUA
IDon’t Follow the Wind —Non-Visitor Center 7 421)r7 LE78E . RE (EE)
'Don’t Follow The WindJIRIRENEEE —RFAREFMERICIHFERRREAN. 85
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2015  TPrudential Eye Awards |Best Emerging Artist of the Year( X&)
l'Prudential Eye Awards 1Best Emerging Artist Using Digital/Video
2007 [Re-Act #-5FR2007IEE5THRAENMEE (KE)

2019  [We Don't Know Godla1F+A4TFyRI7AHRL X

2017  [#lE A%Y Sukurappu ando Birudo7 AL o+ £ R ERILIXILE kR

2015  [Don't Follow the Wind BE&2ARXA420452015]ChimtPom. #EAREFZ. Don’t Follow the Wind==21T& & = #R.
AHERHHT

2014 [TUABEE TUAIEL 3R FELENSBA R R

2012  [SUPER RATI/%JL3
[Z=HMTEITICIEA B ARt
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2010  [ChimtPom FrRAL{ERENTHEREHH
2009 [HELEDEEEAVESETIELFELOMIChimtPom, MEH—#R. EAETOFZ I I

DVD

2009  [Joy to Love]
2007  [The Making of Thank You Celeb Project — I'm BOKAN]
2006 [P.T.A. (Pink Touch Action)]
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